A chorus for Kybele in a new papyrus
from the Red Sea

Heidelberg colleagues Rodney Ast and Julia Lougovaya (AL) have published in a recent
GRBS' a piece of papyrus which contains two fragmentary columns of Greek verse.
The writing they date to later first century BC, describing it as “competent, though not
particularly elegant.” In it they identify as theme dances for Kybele but make no sugges-
tion as to its literary age or authorship.” They tentatively identify the metre, at least of
the first column, as “dactylic,” but call the metre of the second column “difficult to ascer-
tain.”? They notice ekthesis in column two for the last two verses which, together with
the “wavy line” before them, probably indicates a change of metre. In fact the verses of
the second column (before the ekthesis) are recognizably anapaestic; that will help with
a possible identification of the genre later.

There is one long main fragment (a), two small snippets (b and c), neither placed
with certainty, although the authors suggest that fr. ¢ might be placed to the right of
lines 11-13 of column ii. The verso contains a few legible letters, but they have not been
connected by the authors with the recto. The first thing to do is establish as much text
as possible from the main fragment. In so doing I have sometimes been able to move the
discussion on somewhat from the editio princeps, and have concentrated on these points.
I take their commentary as read. Rodney Ast and Julia Lougovaya also organized a semi-
nar in Heidelberg in summer 2014, at which some of the issues were discussed.

1.  Ast,Loucovaya (2015).
2. Apart from the remark on p. 664 that the “vocabulary is rather post-Classical:” which I do not find.
3. Onp. 658 they mention that lines 3-4 “look like anapests.”
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1. TEXT AND SELECT APPARATUS
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2. NOTES
col. i
4 Oiémoua, “they govern/frequent” or perhaps dative participle. As AL say, the prefix of the

verb is not certain, but di- suits the traces well. The verb is commonly used in hymnic texts
of a god’s frequenting a favourite cult place.

Jrorv poyepiy, “the unfortunate/tormented one (female).” AL suggest alternatives to the article
(8taw, dméTaw), but the article in this position is much more likely. The Doric a is conspicuous.

Jag. The penultimate letter is nearly certainly alpha,* as it has to be a vowel, and the traces
only suit alpha. Before that a long descender, either rho or phi, with perhaps two missing
letters inbetween: a word like yopeing would suit.

xepvodépo[vc]. The ending s, to a degree, open (see AL). However, the gap before kappa of
Kybele is too wide for just one letter, so an ending -ov agreeing with Kybele is more or less
ruled out. I suggest that the ending was -ovg, connecting with &uetépovs in the following
line: “our kernophoroi” in the sense “the kernophoroi among us” or “we, the kernophoroi of
Kybele.” AL argue that the kernophoroi are probably human servants of Kybele rather than
applying to the divinity herself. They adduce much material in support of the connection
between the kerzos in the cult of the Mater Oreia/Megale.” To this one can add the synthema
of the Mysteries of Deo and Meter-Attis which contained the words éx topmdvov Edayov,
& xupBdAov Emiov, Exepvoddpyon, UTd OV TaaTéY méduy, “I have eaten from the sympanon,
I have drunk from the cymbal, I have carried the kernos, T have descended into the bridal
chamber.”® In Nicander Alexipharmaca 217 and Hesychius s.v. xepvoddpog the kernos-
carrying priestess of Rhea is female, but here they must be male if the connection with
dpetépoug is correct. Roman galli (and their Greek equivalent ydXhot) were clearly male (or
castrated males!).” Athenaios 14.629d (§27.9) Kaibel refers to the xepvodépog as a manic
dance (paviddng 8pynatg).

8aThyyeg #yduvacay. Surely one of the most interesting expressions in this new text.
8oTAy is a rare word, occurring in poetry barely a couple of times; its meaning is defined
by ancient lexica as referring to something waving or curly, such as locks of human hair
(Callimachus), tendrils of a vine, tongues of flame (Apollonius).® I believe it is a “shape”
or “visual impression” word, like English “tendril,” or “tongue,” and could be applied to
various concrete instances of the appropriate shape. AL believe the meaning is “I tossed
around my curls,” taking apetépovg with 8othiyyec. They acknowledge that the disagreement
in case ending and gender of these two words is “a problem,” but see no alternative. In fact
such a disagreement of endings is unlikely for a native speaker and we must look for a better
solution. 8oTAtyye should be the subject of the sentence; there is a small line above the sigma
of the ending of éyduvaoa; it may originally have been longer, extending over the alpha at
the end, but have become rubbed. The line, in my opinion, is the common abbreviation in
Grecek papyri for an omitted nu of an ending.

® N Wk

éihg e.g. is unlikely.

And see GASPARRO (1985), p. 69.

Eusebius, Praeparatio evangelica 2.3.18; Clemens Alex., Protrepticus 2.15.3.
For a gallos in a Greek novel (Diogenes?) see PARSONS (1971).

A.R.1.1296-1297:"H xal & Ayviddnv Tiduv 86pe, T6 02 of 8oae / EoTAryyeg uakepoio mupds b ivddihovro.
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If the nu is restored we get an ending -av which suits the verb: “the othryyec have often
exercised our bearers of the kernos for Kybele.” What these éathyyeg refer to can, I think,
be deduced from cult practice for the Great Mother/Kybele: T suggest they refer to the
“tongues” or “tendrils” of the lash used by priests of Meter (Galli) to scourge themselves.
Erykios, Anthologia Graeca 6.234 refers in line 4 of his epigram to “the whip of strung
astragaloi” (xal udotwy tév movaotpdysrov), which the gallus hangs up together with his
tympana as a sign of service done.” This sense of 8oTAlyyeg suits the verb &ydpvacay well, T
think: “exercise” in the sense of askesis, rigorous endurance in the service of the goddess.
The scourging “tests” or “proves” the devotee. Moreover, youvélw has the connotation of
“train naked” (LSJ s.2. I) and an attested metaphorical sense of “wear out, harass” (LS]J
s.v. IT); both aspects would suit the endurance test of scourging the naked upper body.
In the next sequence of lines the poet refers to another defining attribute of the devotee
to Meter: the hand cymbals or castanets, which he clashes “with rapid hand-movements”
(padivoug mokdpaug). We can, then, attempt a translation of these lines: ... our kernos-
bearing devotees of Kybele, in whose service (1) the tongues (of the lash) have often tested
[them], and the chattering castanets been struck by their rapid hand-movements.” The use
of dpetépov indicates that the speaker of the verses identifies himself (themselves) with the
members of Kybele’s cult. It is a remark of Henrichs that Meter is seldom referred to by her
name Kybele in cult, this being more the preserve of literary references.'® These are pointers
toward a chorus singing these verses in a literary composition.

11 Ao kbpBeihe. CE. Erykios (above) line 5 (appositely quoted by AL).

12

émhd[yn, “were struck” (7 - — with Doric « for émljyn), from mijoow, but as AL say, some
other verb might have stood here; they mention mhatayéw, Tatayéw, moin, of which the first
two do not seem to fit metrically. One might also try something like émdyet, “resounded”
(from émyéw cf. Euripides, Cyclops 426; Callistratus, Statuarum descriptiones 1 refers to the
musical accompaniment of the aulos as émiynots). The letter after pilooks most like lambda,
but alpha remains a possibility. After that a minimal trace. In lyrical metres the -mA- presum-
ably can, but need not, “close” the syllable (which by position here must be short), or “make
position,” as one used to say. For the description here, cf. Diogenes, Semele fr. 1 (1rGF 1, 45
F1 Snell):

xattol KMw pugv Aatddog wtpnddpoug
KoBéng yuvaixag, Taidag dApiwy Opuyav,
TvTdvolat kel pdufolat kel ook TUTWY

Boéuboig Bpepotvoug dvtiyepot koppdiwy:

godny Oedv Huvewdoy latpdy 6 dua .
U g2 P W

10.

11.

Cf. Apuleius, Mez. 8.27-28 for scourging of galli. Such a scourge with astragaloi strung on thongs is
illustrated in SHOWERMAN (1901), p. 115 (relief of archigallus now in Capitoline Museum). LANE
(1996). AP 6.51.7-8 (anonymous) refers to the “knives” (¢doyave) bloodied in the gallus’ service of
the Mother; cf. ibid. 6.94.5 (Philip of Thessalonica) hvowpheBij te odyapwy dudiBnyée “the two-edged

knife with which he opened his veins.”

HEeNRICHS (1976), esp. n. 55; first occurrences of Kybele in Attic literature: Aristophanes, Aves 877;
Euripides, Bacchae 79.

See CroPP (2019), p. 236-240.
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col. ii

The metre of these lines down to the ekzhesis is recognizably anapaestic; they will have
been dimeters according to usual practice with monometers as clausulae, as in line 8
(oelprov avtod). That the metre has changed is also indicated by reversion to the epic/
Tonic eta where the lyrical lines before had Doric alpha. This is particularly noticeable in
line 3 xaAvmTpy (whatever case this form has) and 4 ¢poPepy.

4

7)ot 8 6¢Ba[A]udv BAloovpdy. 8dBuhudy looks certain to me, despite AL’s concern that the
hole in the papyrus may be wider than just lambda. At line beginning o9 8 looks plausible,
although other readings are possible (t003” for one). One might consider joining the letters
into [V]evdé¢Berhpov, which is not attested, but multitudes of Yevd- compounds are. At line
end beta followed by traces can be read: froovpév, “fierce, shaggy,” would suit an eye in
context, and metrically. Cf. I/iad 11.36-37 (shield of Agamemnon) tijt 8" émi uév Topyd
Bhoovparmis toteddvato / Setvdv Seprouévn, Tepl 0 Aeipde e Défog te. BAnypds, “soft, weak,”
seems less suitable among all the other words describing a fearsome appearance.

uokepol Te xoahvmTpy [ podkepol, “fierce, wild,” looks more likely than any other of the -epég
adjectives discussed by AL. In first position part of mu can be seen; alpha-lambda look likely
before epot. xahdmTpy, “veil, covering,” is certain, but the case ending is open. One expects a
female figure to wear a xoddwtpn, “veil,” in Greek; but the meaning could be metaphorical
(cf. Aeschylus, Choephoroi 811: Svodepi xohvmrpa, “dark veil of night”). xedvmrpy might
refer to another type of covering, for example, the mouth covering fierce teeth (pehepot
d06vtec vel sim.).

Spoucovtd[wv-. The papyrus has an acute accent above the second omikron, indicating that
further syllables of the word followed. Cf. apart from the instance in LS, PGM IV 1405
mopdpaxovtélwve mai, “girt with fiery serpents” (said of Persephone). The meaning must
be “girt with serpents.” AL find such an adornment attributed to Hekate (cf. Sophocles,
Rbizotomoi, fr. 535 Radt), Gorgons and Maenads, to which Artemis can be added (Michael
Psellus 19.178 Duffy omeipodpaxovrélwvov). If nominative, ¢oPepi at line beginning seems
to point unequivocally to a female figure who is “snake-girt.”

¢t émet[p. This line as a whole has been inserted later, cither as a variant to the preceding
line (note repetition of a form of dofepés) or as an additional element. If the letters are
correctly read and the metre is anapaestic, a consonant (rho probably) must have followed
emet| to make position. Perhaps a form of metpéw, petrify (in conjunction with the Gorgon),
e.g. EMETPWOOLG.

otedavdd|po. First editors read here ¢paoodo[p but the traces after first phi suit a form
of aredavndépos, “crown bearing,” better. Before phi they had also read ote. Euripides,
Bacchae 531 has otedovnddpovg Bidoovg referring to the chorus of bakchai. Similarly in
Bacchylides, Dizh. 5.51 Dionysos is (probably) said to have “crown-bearing followers:”
Aidvuoov [...] xal yop@v atedov[addpwy dvaite.] Perhaps a neuter noun followed with
oelpiov in the following line: a destructive, gleaming [something] twirled (or “was twined”)
round? At line beginning delta can be discerned in first position but something is written
over it, and the traces after it are very indistinct. The word(s) must have consisted of two

long syllables. Something like Setvi) might be possible.

oelpov adj. “hot, scorching, destructive,” cf. oeipion vaeg Timotheus, Persians 192
(PMG 791.179), cither with a neuter noun in the previous line or with dofue in the next
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line: “hot/ scorching breath,” note oeipideic, “scorching.” The line is an anapaestic mono-
meter, as commonly found as “c/ausula” among dimeter sequences. AL suggest the reading
oelploxatitov, “scorched by the dog-star,” which is a possibility.

11-13 AL consider the possibility that fr. c fitted in the latter part of these lines. However it does
not seem possible to say how much space intervened.

11 xod Boulv. Bopwvde, crowded, close-set, often appears in the neuter plural fapwvd as an
adverb = quick, close-set, frequent (Hh. Hermes 44 Bapuval pépipven, Pindar, Aristophanes,
Xenophon, Callimachus, Nicander). In Pindar Pa. 6.16 8ouuvd, refers to the rapid dancing
steps of girls” choruses at Delphi.

Behind ][ we might guess a form of évq\g (Gvnherg), “pitiless, without mercy,” fitting
the surrounding description of a terrifying monster.

12 tdtrop[ AL read tadta but I think the first tau of double-tau -tt- is more satisfactory than
AL’s upsilon; moreover, the grave accent over alpha tells more in favour of this reading, The
omikron is small and indistinct and then one sees the left half of what could well be mu.
Forms which suggest themselves are tattépe8a or tdrropat. The space between the right edge
of the main fragment and the small fragment which AL think went here, is thought by them
to have been enough for two or three letters. If tétropat (assuming scriptio plena) is right,
we would have one of those self-referential addresses in Greek choruses: “I am ordained (to
do something),” or the plural “we...” if tattéped’ is right (but the metre becomes more difhi-
cult). After that we might supplement a form of éveyupviioxw, perhaps dvapvijoon (“remind,
recall”) or (less likely) éveuynoBiven (“recall to mind”). An eg. supplement might run:
tortép(efd] T dvau[vijoon, with TadTe, “these things” being an object.

14 3¢t Ba[othet. AL consider 0¢€at, Paafhein, commenting: “possibly the plea was directed to
a queenly goddess...cf. Menander, Theophoroumene 40.”

15  oo.[ AL suggest that “a request for protection” may be discernible here, following 3¢5t in
the previous line (“receive”). They compare Callimachus, Epigrammata 33.2 6 ob udv
dékaut, méTVieL, THY Ot 0. odw would not fit here metrically.

16  eavt.[ The beginning of (probably) iambic trimeters is marked by ekzbesis in lines 16 and 17.
At line beginning we might read ¢&v 7.[ marking the beginning of a conditional clause, but
the traces are quite indistinct.

3. GENRE

It seems that the fragment starts with a passage in lyric dactyls, moves on to anapaestic
(probably) dimeters, before ending with two line beginnings of longer lines. At least the
beginning of the first is consistent with iambs. This constellation of metres is reminiscent
of a tragic chorus with anapaests as bridging element between the lyrics and the iambic
trimeters. Such a pattern is common in Euripides, e.g. the parodos of Andromache (117-
146). The dialect forms are partly consistent with such an arrangement with Doric @ in
the first section, whilst v in the second part is Ionic rather than Attic.

The subject of the first column is fairly clearly choreia, choral music and dance, per-

formed, but perhaps not exclusively, in the service of Kybele or the Great Mother. We
hear of a cult utensil, the kernos, which is often associated with her cult; we hear of music
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typical of that, too, the xtuBada (castanets) and Phrygian music played on the anlos. If
my interpretation of line 9 is correct, we hear also of the flagellation of priests of Meter
mentioned in other sources. The performers of the choreia seem to be masculine, despite
hands playing the castanets, which are described as padtvoug; these either belong to other,
female, participants, or the meaning is more that of fast-moving, nimble, rather than soft,
which might be thought of as a feminine attribute. But perhaps the reference is to Meter’s
eunuch followers, whose hands might be pddvat compared to the average man’s.'

Continuous sense cannot be obtained for column ii. What is visible is a series of more
or less threatening features: an eye which may be fierce, menacing (hoovpév); something
(plural) which is also fierce (reading pakepot) in connection with a veil (kahdntpa). Then
something (female) which is frightening (¢oBepr) and perhaps “girt with serpents”
(8paxovtélwyog); then an inserted line with a repetition of ¢oBepév, now neuter instead
of feminine. Then a reference to otedpavndd[po, “crown-bearing” before a reference to
“his destructive breath” if we connect oeiplov adTod dofue. Finally “frequent” something
(Bapv-). The collective impression from this miscellany is that of a threatening creature,
but it seems hard to make a connection between this cluster of attributes and the kernos-
bearers of Kybele before.

A passage from a dithyramb of Pindar may help us make the leap. In the work
entitled “Descent of Herakles or Kerberos” written for the Thebans, Pindar describes
the celebration of Meter’s rites among gods. He describes the torchlit (aifouéve detic)
procession to Meter to the loud accompaniment of drums (tvmdvwv) and castanets
(xpéteher), the stentorous breathing (¢ptySoumor orovayai) of the Naiads, together with
their wild cries (paviat v dhedhal) and tossing head movements (priyadyevt obv KAévowr).
Pindar says Zeus” “almighty thunderbolt” breathes its fire, and the “strong aigis of Pallas
sounds with the shricks of countless serpents” (éAxdeood e TTalhddog aiyig / puplwy
$BoyydleTan Kharyyais Spakdvrwv). Pindar goes on to relate how Artemis follows along on
a chariot pulled by a team of lions “in the wild Bakchic rites” while the god (Dionysos)
is charmed by “dancing herds of wild animals.”?

Column i of our papyrus places us in the context of choreia for Meter. Assuming

column ii goes on to elaborate on this theme by describinga similar celebration of Meter’s
rites as that described by Pindar’s dithyramb, we can try to place isolated elements within

12.  Cf. Aeschylus, Edonians fr. 60 Radt: ic mot’ £68’ 6 povaduoavtic... &Xhog aBpofdng, “who on earth is
this musical prophet, another (? effeminate) who walks with delicate tread;” AP 6.51.3: B7jdvg Akebis...
évBeto.

13.  Pind. Dith. 2.1-23 Snell-Machler: K]ATA[BASIS] HPAKAEOY[S] H KEPBEPOS @HBAIOLS /
A’ TT plv pgv Epme oxowvotéved T doids / ivpduBwy / kel o gt v xiBdnhov avBpdmoiaty &md oropd v, /
Swmém[t]afvran | [ / khotorvéan [ €]idtes / oly Bpoplov [teke]tdv / el mopét oxd[mr]ov Adg Ovpavidon /
&v peydpols T ota VTl oepvd utv xatdpyet / Matépt map p ey dha péubor umdvwy, / év 88 xéy NMadev]
kpéTah” aiBouéve te / detig vmd v Bat o1 etk / &v 0% Naiidwy 2ptySoumor atoveyal / povien v dheik i,
T dplvetan prictyevt / cbvhdve. / &v S’ 6 marykpatig kepauvds aumvéwy / mp kextyn[toauté T ] Evuaiov /
Eyxo6, dhxdeood. [t]e TTehddo[¢] atyls / wwplwy $Boyydleton Khoyyais Spaxévrwv. / piude 8 elor Apteug
olomohitg {eb- / Eeua” v 8pyai / Bayloug dhov hedvtw &[ / 6 Ot anqheiran yopevoloauat e[t 6y- / pdv
ryéheutg.
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this frame. In particular I hazard the guess that the subject of lines 2-3 (perhaps 2-4) is
the aegis of Athena with its typical gorgoneion and surrounded by a border of serpents
(Fig. 1). This would connect with the “threatening eye” probably mentioned in line 2
and with line 4 in which a feminine object (dofepi)) is juxtaposed with dpaxovtélwvos.
Perhaps aiylc is the missing noun here. xahdmrpy| is likely to refer to the veil of Kybele,
aknown feature of her iconography.'* In lines 7-8 the dofua, heavy breathing, might be
connected with the otovayal of the Naiads mentioned by Pindar; the glimpse of Souv-
in line 9 might relate to the rapid head movements of the dancers, or their footwork, as
in Pindar Pa. 6.16. Although the individual points in this reconstruction are speculative,
the general point that our papyrus is still describing the wild and ebullient procession for
Meter in column ii seems to me reasonable.

William FURLEY

Fig. 1. Toledo 1963.26, Attic black figure calyx krater, c. 520-515 B.C.
Athena wearing her aegis, with its snake-fringe and gorgon head. Photograph by Maria Daniels,
courtesy of the Toledo Museum of Art.

14. VERMASEREN (1977-1989), passim.



